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	CHAPTER 1

	
	“ He was playing one of these guitars guaranteed not to crack, you know? Not a very good one. But he was making a very good job of it and I remember being quite impressed. ”

PAUL McCARTNEY RECALLS HIS FIRST MEETING WITH JOHN LENNON

	1
	956-7


"I STARTED WITH BANJO WHEN I WAS 15," SAID JOHN LENNON, "WHEN MY MOTHER TAUGHT ME SOME BANJO CHORDS."1 WAS THIS THE BEGINNING OF THE MOST POPULAR AND INFLUENTIAL MUSICAL GROUP OF ALL TIME? BUT FIRST, WE MUST TRAVEL BACK IN TIME TO LIVERPOOL, ENGLAND, TO OCTOBER 9TH 1940.

John Winston Lennon was born to Julia and Freddie Lennon at the city's Oxford Street Maternity Hospital. Freddie, a merchant seaman, was away. He would spend most of his time at sea, and rarely saw his son. At first Julia was left alone to bring up John, but soon she began living a more carefree life, dating other men, and increasingly left John to be looked after by her sister, Mary Elizabeth "Mimi" Smith. By the age of five John had moved in with Aunt Mimi at Mendips, a house on Menlove Avenue in a pleasant area of Liverpool.

John attended the nearby Quarry Bank Grammar School, where he showed little interest in schoolwork. In an early display of artistic gifts he spent more time on his own creative projects, including a book he called The Daily Howl, which he would fill with drawings and humorous stories.

Lennon's first musical instrument was the harmonica. He later recalled, "I can remember why I took it up in the first place: I must have picked one up very cheap. [Mimi] used to take in students and one of them had a mouth organ and said he'd buy me one if I could learn a tune by the next morning. So I learned about two. I was somewhere between eight and 12 at the time - in short pants, anyway. Another time, I was travelling to Edinburgh on my own to see my Auntie, and I played the mouth organ all the way up on the bus. The driver liked it and told me to meet him at a place in Edinburgh the next morning, and he gave me a good mouth organ." 2
While living with Aunt Mimi at Mendips, Lennon would often visit his mother's home. During one of these visits, probably in 1955, Julia taught him some basic chords on her banjo, and Lennon's interest in playing a stringed instrument was underway. Lennon's teenage influences included 1950s movies such as Blackboard Jungle and The Wild One and role models like James Dean, Elvis Presley and, perhaps most significantly, the British skiffle star Lonnie Donegan. By 1956 skiffle, a crude form of homemade popular music, was all the rage with British teenagers. It was popularised by Donegan's hit recording of Leadbelly's 'Rock Island Line', which peaked at number eight in the UK charts in the opening months of 1956, although the music's roots were in the jazz, folk-blues and country-blues of American players like Big Bill Broonzy, Woody Guthrie and others.

Forming a skiffle group was relatively easy. The formula was simple and inexpensive, using cheap folk guitars, a metal washboard, a tea-chest with broomstick "neck" and single string for a bass, a drummer (if you were lucky), and any other instruments that would fit the format, from banjo to piano. Just about anything would do. Teenagers all over Britain were picking up instruments and getting groups together to play this basic new music.

Lennon was a restless 16-year-old when skiffle hit, and along with his schoolmate Pete Shotton they started their own group. At first they were called The Blackjacks, but soon became The Quarry Men - as at first all the members went to Quarry Bank Grammar. The group started to play at parties and church dances. The first line-up consisted of Lennon on guitar, Shotton on washboard, Eric Griffiths on guitar, Rod Davis on banjo, Colin Hanton on drums, and Bill Smith on the tea-chest bass. Smith was later replaced by Ivan Vaughan, then Nigel Whalley, and finally Len Garry.
John Lennon, African guitar player

The band's equipment was primitive, but that was one of skiffle's requirements. Lennon's guitar was a Gallotone Champion, which he ordered from a newspaper ad. There is a much-repeated story that Aunt Mimi bought Lennon his first guitar for £17, but that is not true. Mimi did later buy Lennon a guitar that involved her parting with £17, but it was not his first.

Lennon's biographer Ray Coleman described 3 how Lennon first tried to coax his aunt and then his mother into buying him a guitar. Mimi wouldn't because she thought it would affect his studies. Undeterred, Lennon ordered a guitar and had it sent to Julia's address, figuring that way he would run less risk of being scolded by Mimi. This was the Gallotone Champion. In 1964 Lennon recalled, "I was about 14 when I got my first guitar. It was a beat-up old Spanish model which cost about ten quid. It was advertised in Reveille magazine as 'guaranteed not to split'." 4 The Gallotone Champion flat-top acoustic guitar was crudely constructed, about three-quarter size compared to a regular model, and made from laminated woods, unlike the solid material employed for better instruments.
The South African-based Gallo company had been started when Eric Gallo opened his Brunswick record shop in Johannesburg in 1926, but gradually Gallo began to expand as they took on the South African distribution and manufacturing for big labels such as Decca and CBS, and in 1946 became Gallo (Africa) Ltd. Various subsidiary businesses began, and in the late 1930s Gallo set up a small factory next to their Johannesburg premises to build Singer-brand guitars, banjos, ukuleles and mandolins. Around 1946 the instrument factory was moved to a larger, more modern facility in Jacobs, an industrial suburb of Durban. At about the same time the company changed the name of its record imprint to Gallotone, and after a complaint from the Singer sewing machine company the instrument brandname was also changed. For more than two decades Gallo built stringed instruments for the South African market and conducted a large export business. The operation shut down in about 1969, although Gallo continues in the music and video business today.

Inevitably, Gallo's guitars found their way to Britain, where they were marketed through a number of outlets to supply the demand for cheap beginners' instruments. The Champion was the cheapest Gallotone; around 1955 it was being offered at a wholesale price of £2/10/-. This means it probably would have retailed in the UK for around £6 (about $ 17 then, and in the region of £90 or $125 when translated into today's buying power). The general sound and playability of the Champion reflected its low price. Inside the soundhole was a label that did indeed claim: "GUARANTEED NOT TO SPLIT", and some versions added: "Specially manufactured to withstand all climatic conditions." Even, presumably, the heat of the South African sun. Like many budget guitars of the day, it was probably torture to play- But none of this hindered Lennon's ambition.

"When I was young I played the guitar like a banjo, with the sixth string hanging loose," Lennon remembered later. "I always thought Lonnie and Elvis were great, and all I ever wanted to do was to vamp," he said, meaning to play simple chords to accompany songs. "I got some banjo things off OK, [and later] George and Paul came along and taught me other things. My first guitar cost me £10, advertised in the paper. Why did I get it? Oh, the usual kid's desire to get up on stage, I suppose. And also my mother said she could play any stringed instrument. She did teach me a bit." 5
Former Quarry Men banjo-player Rod Davis also disagrees with the story that Mimi bought Lennon his first guitar for £17. "The very first guitars that I remember John and Eric Griffiths having were almost identical, and I don't think they would have cost more than £5. Eric's was a lighter coloured wood, John's more of a brownish-red. My recollection is that John got a mail-order guitar from one of the newspapers. It had a treble clef on the headstock, between the machine-heads. The strings weren't attached to the bridge; they went over the bridge and to a tailpiece."

Davis points out that a cheap first guitar was unlikely to cost as much as £17 - which would be the equivalent in today's money of about £250, or $350. "That was an awful lot in those days," he says. "Even a few years later, in 1960, when I first started work before I went to university, I was only getting £5 a week, and that was a lot of money. So £17 would have been a bloody fortune for a guitar." Davis says that the strings they used were mostly Cathedral-brand banjo strings and all roundwound, in other words with round wire wrapped around the central core, as opposed to flatwound strings which have a flatter, smoother surface. "Flatwounds were available," he says, "but they were a lot more expensive - and we were at the bottom of the market."

He recalls that Lennon thrashed his Gallotone guitar and frequently broke strings. "So then he'd take my banjo and play that, and I would have the job of re-stringing his guitar ready for the next number. I frequently held that guitar and put strings on it for him. In fact, he would play it so furiously that he'd take the skin off his index finger and spray blood into his guitar. So somewhere somebody's got a guitar with brown stains inside, under the soundhole -which is John's old guitar." 6
A Gallotone Champion was sold for a considerable sum in 1999 by Sotheby's as Lennon's original guitar. The auction catalogue related that in the 1980s Aunt Mimi had donated this restored instrument - in a trunk with various other items - to a Liverpool charity that asked her for articles owned by Lennon. Among other items with the guitar in the sale was a typed and undated letter signed "Mimi", agreeing to the request.

"I must admit I didn't know these things still existed until John asked me to sort out his bits and pieces from the old days and send them on to [New York]," the letter states. "The poor old guitar was in such a state when I found it I had it professionally repaired." The auctioned guitar had indeed been restored, including a completely new paint finish, and (presumably done at the same time) a plaque added to the headstock reading: "Remember You'll Never Earn Your Living By It". The sale catalogue says the plaque referred back "to a remark [Mimi] is reported to have made out of exasperation with the hours John spent practising rather than studying".

The letter specified that there was to be no publicity associated with the donation, A handwritten addition to the letter by "Maggie", the addressee, suggests hanging on to the trunk "till I hear back from Olive Mount", referring to a local centre for disabled children. The guitar apparently stayed at Olive Mount and was played by the children there. Subsequently, the father of one of these children who came into possession of the guitar put the instrument up for auction in 1999. A percentage of the sale proceeds was donated to the Olive Mount Learning Disabilities Directorate in Liverpool.

Mimi was interviewed by The Liverpool Echo in December 1981 on the first anniversary of Lennon's murder. The paper said the Beatle never forgot Liverpool. "The empty drawers and attic at Aunt Mimi's bungalow are a testimony to that. They used to be full of mementos and souvenirs from the past that Mimi had hoarded for years ... John's first school report, his early paintings, poems, songs, and even his old school tie." 7 A guitar is not mentioned.

Lennon had despatched May Pang from his new home in New York to England in the 1970s to bring back some of these treasured items, including a Rickenbacker guitar and various keepsakes from his schooldays.8 But evidently no Gallotone. Would a musician in nostalgic mood not want to have his first guitar - if it still existed? The letter allows for this. "[The restored guitar] was to have been a big surprise for |ohn, I can't bring myself to look at it now, it's just too painful." This line would place the letter after Lennon's murder in December 1980. So the donation would have taken place some time in 1981. Mimi herself died in 1991.

All these assumptions hinge on the authenticity of a letter. It's also unfortunate that a restored guitar cannot be visually compared with the few original pictures of the instrument in action with Lennon. And as we shall learn in the next chapter, in the late 1950s Lennon was without a guitar when an early group of his went to Manchester for an audition. It is quite possible that the guitar sold by Sotheby's is Lennon's Gallotone - but equally there is no absolute proof.
	
	I USED TO BORROW A GUITAR AT FIRST. I COULDN'T PLAY, BUT A PAL OF MINE HAD ONE AND IT FASCINATED ME.

John Lennon



Rod Davis wrote about the guitar after the sale, telling of the auction house's request for him to authenticate the instrument. He had been able to do this, he reported, because of that old memory of Lennon cutting his finger while playing the Gallotone and spraying blood inside, onto and around the guitar's label. "I looked inside for the bloodstains," wrote Davis. "Yes, they were clearly there when you knew what to look for." Davis deemed the Gallotone an "extraordinary find", and concluded, "Now I have one less guitar to look for when trawling the junk shops." 9
Davis told this author of a mysterious guitar that he recalls Lennon playing prior to that first mail-order Gallotone. Quarry Men guitarist Eric Griffiths also recalls such an instrument. "I don't know where John got his, I can't even remember where I got mine, but we had guitars prior to that mail-order one," says Griffiths. "In the early days, the first guitars we both had were very, very cheap, and I think second-hand. I'm almost certain that would have been his original - and then he sent away for the mail-order one. I think he just felt he wanted to improve on that guitar, and so did I. I changed mine relatively soon after we started, too. The mahogany colour of his mail-order guitar wasn't much different to his first." 10
Lennon himself cleared up the mystery of this "first" guitar in a later interview. "I used to borrow a guitar at first," he said. "I couldn't play, but a pal of mine had one and it fascinated me. Eventually my mother bought me one from one of these mail-order firms - I suppose it was a bit crummy when you think about it, but I played it all the time and I got a lot of practice. After a while we formed The Quarry Men." 11 Unfortunately there are no other details or pictures of this mysterious unnamed acoustic guitar, and no one recalls from whom Lennon borrowed it.

Davis says that when he joined The Quarry Men he used a Windsor Whirle Victor Supremus banjo. Arthur O Windsor had been a big Birmingham-based maker of banjos who'd stayed in business until 1940; Davis's instrument was probably made in the 1920s. Davis had an uncle who played violin and musical saw in a danceband in Wales. "Just after the skiffle craze had started, I was trying to find something to play. We discovered that my uncle's brother-in-law, who played in the same band, was selling a guitar and a banjo, but by the time we got around to it, he'd already sold the guitar. I occasionally wonder what would have happened if he hadn't sold that guitar.
Davis trooped off to north Wales one Sunday and bought the banjo. The following day he bumped into Eric Griffiths at Quarry Bank Grammar. "I said, 'Hey Eric, I got a banjo yesterday.' And he said, 'Oh, great. Do you want to be in a skiffle group?' I said yes, and asked who else was in it. He told me Shotton was playing washboard, some other guy - Bill Smith - is on the tea-chest, and it's him and Lennon with guitars.
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"So that's how I got into The Quarry Men, just by having an instrument," says Davis. "Very quickly they showed me the three chords, or however many it was, and Eric would shout 'C, F, G7th' at me. I've still got the banjo tutor I bought to help me get a bit further." Davis says the book taught him to start playing "inversions", a technical term for altered renderings of chords. "But Lennon complained that he wouldn't have me playing inversions," laughs Davis. "He didn't like that. It was too bloody fancy." 12
	A Gallotone Champion (main guitar) as John's guitar would have looked. The second example (right) is the Gallotone sold at auction as John's guitar.


	Two flyers (far right) from the 1 960s issued by the South African Gallotone music company, including the Champion model as played by John.
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In tune with The Quarry Men
Lennon and Griffiths were the guitarists in the new group. Lennon used his Gallotone, Griffiths an inexpensive archtop instrument possibly made by the Dutch manufacturer Egmond. This non-cutaway, full-size, hollow-body guitar was distinctive thanks to its unusual cat's-eye-shape f-holes.
The two Quarry Men guitarists did not use the standard guitar tuning of E-A-D-G-B-E, mainly because their guitar-playing education was less than orthodox. Griffiths explains how he and Lennon visited someone in nearby Hunts Cross who advertised guitar lessons. "We only went twice, because the chap wanted to teach guitar properly, whereas we wanted instant music. So we gave up on that. But John's mother had played the banjo, so she re-tuned our guitars to banjo tuning and taught us banjo chords, maybe three or four at the most. And that was it: instant guitar playing."
Griffiths says they adopted a five-string-banjo tuning. "Lennon and I used this for some time, until probably a couple of months after Paul McCartney joined. So far as I recall we played the correct banjo chords for the songs instead of guitar chords." 13
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Lennon remembered later: "The trouble was that half [the banjo chords were Julia's] own invention and sounded diabolical. Also, when I played them on my guitar I only tuned five strings, and everybody used to laugh when they saw my sixth string flapping about." 14
	Late-1950s string pack from Quarry Men banjoist Rod Davis's instrument case, with handwritten banjo tuning used for the band's guitars. The banjo magazine was left at Mendips. John's childhood home, after his Aunt Mimi moved out.


Some accounts of The Quarry Men's music-making have Lennon and Griffiths travelling to see someone just to get their guitars tuned. Griffiths corrects this, insisting that he and Lennon tuned their own guitars. Recently, Davis found an original pack of their favourite Cathedral strings in his banjo case, a leftover from his Quarry Men days. This most interesting relic has a handwritten note on the back revealing a banjo "C tuning" of G-C-G-B-D. Only these five notes arc written down, confirming Lennon's recollection that five of the guitar's six strings would be tuned, leaving the sixth un-tuned and "flapping about".
Tea-chest bass, washboard and drums

The tea-chest bass was skiffle's inexpensive replacement for the traditional upright double-bass. Rod Davis recalls several versions of the group's tea-chest. "One of them was painted black, and again had the treble clef on it, plus a couple of notes. There was another covered in white wallpaper with brown lines on it - we had some paper left over from our lounge, and I remember my mum wallpapering the tea-chest. With a piece of string and a broomstick handle, it worked very well. You could get quite a good range of notes out of it." 15
	
	I ONLY TUNED FIVE STRINGS, AND EVERYBODY USED TO LAUGH WHEN THEY SAW MY SIXTH STRING FLAPPING ABOUT.

John Lennon, recalling his banjo-influenced early guitar playing




Pete Shotton played the washboard in The Quarry' Men, with thimbles on his fingers to scrape the ribbed board and produce a steady, percussive scratch, filling out the rhythm section. The Quarry Men's drummer was Colin Hanton. A drum kit was rare in skiffle groups, mainly because drums cost so much more than a guitar. Hanton's kit was a John Grey Broadway outfit, part of a line of budget-price drums made by British instrument manufacturer and distributor Rose-Morris. Hanton purchased the kit at Hessy's music store in Liverpool - a shop that would become an important source of Beatle equipment in the coming years. "There was a small bass drum," says Hanton of his Broadway kit, "a floor tom, a tom tom, a snare drum, a cymbal, and that was it. No hi-hat. The heads were made of calfskin, It was finished in white lacquer paint - going on orange now," he laughs.

The Quarry Men decided it would be good to have their name on the front of the bass-drum head. "At first I had my name on it in black," says Hanton, "which I did myself. But my friend Charles Roberts was an apprentice printer, and he made me a nameplate out of a circular piece of paper which fitted over the bass-drum head. It was in florescent orange with black lettering, very professional. In the top left corner it had 'Colin Hanton' and then 'The Quarry Men Skiffle Group' across the middle in a sort of fancy longhand style. It was brilliant, actually. What a pity it's lost." 16
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One of the first Quarry Men performances was on Saturday June 22nd 1957 at a street party in Rosebery Street, Liverpool 8. The Quarry Men played on the back of a Hat-bed coal lorry. The show was arranged by Hanton's printer friend Charles Roberts, and the group's line-up for the performance was Lennon on his Gallotone flat-top guitar, Griffiths on his Egmond arch top, Len Garry on tea-chest bass, Pete Shotton on washboard, Rod Davis on his Windsor banjo, and Colin Hanton on the Broadway drum set. Lennon recalled, "We didn't get paid. We played at blokes' parties after that, or weddings, perhaps got a few bob. Mostly we just played for fun." 17
	The Quarry Men pictured at the now-famous church fete performance in the summer of 1957. Left to right: Eric Griffiths with his Egmond guitar; Colin Hanton on Broadway drum kit; Rod Davis with Windsor Whirle banjo; John Lennon on Gallotone Champion guitar; Pete Shotton scratching the washboard; and Len Garry on tea-chest bass.


Lennon meets McCartney

Undoubtedly the most important gig The Quarry Men ever played was at St Peter's Church Garden Fete, in Woolton, near the River Mersey. It was at this historic performance on July 6th 1957 that a 15-year-old Paul McCartney first saw Lennon and his Quarry Men perform. Years later, McCartney naturally remembered the day. "I had a mate at school ... Ivan Vaughan. We were born on exactly the same date in Liverpool, so we were great mates. One day he said, 'Do you want to come to the Woolton Village Fete?' I said, 'Why?' and he said, 'Well, I've got some friends and they'll be there.' That was where he was from, Woolton. And I said, 'Yeah, well, alright.' So we went along one Saturday..." 18
Lennon too recalled that day. "There was a friend of mine called Ivan who lived at the back of my house, and he went to the same school as Paul McCartney, the Liverpool Institute ... It was through Ivan that I first met Paul. Seems that he knew Paul was always dickering about in music and thought he would be a good lad to be in the group. So one day when we were playing at Woolton, he brought him along. The Quarry Men were playing on a raised platform and there was a good crowd because it was a warm, sunny day. I'd been kingpin up till then. I was the singer and the leader. But now I thought: if I take him on, what will happen? He was good. He also looked like Elvis."

Lennon knew that he had to make an important decision about adding a new person to the group. Should he get in someone new who was better than the existing people, or maintain his position by not making a change and keeping the weaker members? He decided he had to get McCartney in and make his group stronger. "Paul had bought a trumpet," Lennon remembered, "and had this wild theory that he'd actually learn how to play the oldie 'When The Saints Go Marching In'. He just blew away as hard as he could, drowning out everything we were trying to do. He thought he was doing a great job on the tune - but we didn't recognise any of it." 19
Varying accounts of McCartney meeting Lennon have been detailed in a number of books -some may even have influenced the recollections of those actually there at the time. Most agree that McCartney played Eddie Cochran's 'Twenty Flight Rock' and Gene Vincent's 'Be-Bop-A-Lula' for Lennon and his band. It remains uncertain what guitar McCartney used - an issue complicated by McCartney's left-handedness. Whose guitar did he play? Did he bring his own, or did he invert Lennon's? From the drastically differing accounts given by the five members of The Quarry Men present on the day, no certain answers can be given.

Hanton recalls little about McCartney playing a guitar. Davis doesn't remember much either, but says that if someone had played 'Twenty Flight Rock' impeccably in front of him he'd certainly have remembered. "I think I must have gone to the toilet when this great moment happened," 20 he laughs. Shotton doesn't think McCartney had his guitar with him. "Why would he bring his guitar? He didn't come to play. I think Paul said, 'Well, I could play the guitar,' and John said, 'Well go ahead and play this one.' So Paul, being left-handed, took all the strings off and put them back the other way around, and then played 'Twenty Flight Rock' or whatever it was. Then when he'd done all that, John got the guitar back and it was strung left-handed - but John had seen where all the notes were and he left it that way to learn ...John was hungry for information on how to play guitar-he couldn't play very well, he didn't know how to play chords, and Paul came along and knew all that." 21
	
	I COULD PLAY A COUPLE OF SONGS UPSIDE DOWN -PROVIDED THEY ONLY HAD THREE CHORDS.

Paul McCartney 


 Griffiths doesn't think Paul played a guitar that day. "And I definitely don't think Paul switched John's strings around. Being a guitar player, I think I would have been aware of that. I was around all of the time, and I certainly don't think that happened." 22 Tea-chest bass player Len Garry's recollection is that Ivan Vaughan persuaded McCartney to ride his bike home from the Garden Fete and get his guitar, having told McCartney there would be a jam session before the evening show.

Perhaps McCartney himself can remember? Recently, he gave this account. "I went back ... in the mid-day interval that they had, to the church hall, and they were having a few beers. I was a little bit young for that, because John was one-and-a-half years older than me. But they were just hanging out, and someone had a guitar. At some point I thought, 'well, I've got to have a go on this'. What I used to have to do was turn it upside down, being left-handed - no one would ever let me change the strings ... And because I'd done this rather a lot with my mates' guitars, I could play a couple of songs upside down - providing they only had three chords. So I played 'Twenty Flight Rock', and the great thing was I knew all the words to it - and this was true status. Anyone who knew all the words to a thing was quids in. I remember John looking at me, like, wow, this guy's got something here." 23
	Programme for the church fete at which the Quarry Men played, and the auspicious occasion where John Lennon first met Paul McCartney.
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 The debate will no doubt continue between the five surviving Quarry Men about what actually happened on the day Lennon met McCartney. What was important was that McCartney obviously left a lasting impression on Lennon with his ability to play guitar using "real" guitar chords in a standard guitar tuning, and his knowledge of the lyrics to 'Be-Bop-A-Lula' and 'Twenty Flight Rock'. Two weeks later Shotton by chance ran into McCartney while riding his bike in Wool ton. Shotton said, "By the way ... John and I have been talking it over and we both agreed we'd like to ask you if you want to join the group." 24 McCartney said yes.
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A trumpet for a Zenith

	A Zenith model 17 (main guitar) like Paul's original (though his had a pickguard), and an Egmond instrument similar to the one played by Eric Griffiths in The Quarry Men 
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	The 1950s Slim Whitman ad from Melody Maker that helped Paul realise a guitar could in fact be strung and played left-handed.


 Lennon always thought McCartney was more advanced musically, writing songs that usually had more chords, probably as a result of his dad having been something of a musician. Lennon's songs were at first based on the simple banjo chords (he called them "funny chords") his mother had taught him. "Paul told me the chords I had been playing weren't real chords," said Lennon. "And his dad said they weren't even banjo chords, though I think they were. Paul had a good guitar at the time. It cost about £14. He got it in exchange for a trumpet his dad had given him. When we first started playing together I learned some chords from Paul - and of course he taught me left-handed shapes. So I was playing a sort of upside-down version of the correct thing, if you can work that one out." 25
 McCartney's guitar at this time was a six-string Zenith Model 17, an archtop non-cutaway acoustic with f-holes. Boosey & Hawkes, a leading British manufacturer and distributor of musical instruments, marketed Zenith guitars in the UK. They were made in Germany and what was then Czechoslovakia. The Model 17 was made by German company Framus. The Zenith brand must have been reasonably popular in Liverpool at the time - Gerry Marsden, later of Gerry & The Pacemakers, had a skiffle group at the time and also owned one. "That was my first guitar, a Zenith," he says. "It actually played quite good." 26
Probably the nearest equivalent for playability and sound among American-made instruments of the time would have been one of the cheaper laminated-wood archtop guitars by Harmony. But even if musicians could afford them, American instruments were not available in Britain at that time. A UK government embargo on foreign imports had been in place since 1951 and would not be lifted until 1959. So budding musicians in those days had to rely on European-made guitars of sometimes questionable quality.

McCartney traded a trumpet for the Zenith, which retailed for 14 guineas (£14.70, about $40 then; around £215 or $300 in today's money). McCartney explained that his father had first bought him the trumpet. "I tried to play [it] and learned 'The Saints' and a couple of things, but my lip was going funny, and I realised I wouldn't be able to sing while I was playing a trumpet. I liked singing. So I traded that in for [the Zenith], which was a right-handed one." 27
In another interview, McCartney recalls being about 15 when he got the trumpet. "It was kind of a heroic instrument at that time, The Man With The Golden Arm and all that. I liked it, and [my father had] been a trumpet player so he showed me a bit. But I realised I couldn't sing with it... so I asked him if he wouldn't mind if I traded it in for a guitar. He said fine. He was very understanding, an amateur musician himself- he'd had a little band called Jim Mac's Band, in the 1920s.
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"So I went down and got a Zenith guitar, which I've still got around somewhere. Quite nice, and I learned on that. My biggest problem - and I realised this when I got it home - was that it was right-handed and I was left-handed, and I didn't know what you did about that, there were no rule books, nobody talked about being left-handed. So I tried it this way and I couldn't get any rhythm because it was the wrong hand doing it. And then I saw a picture of Slim Whitman in NME or Melody Maker, one of the early musical papers ... and I noticed how he had the guitar on the wrong way around ... And I found out he was left-handed - so I thought, that's good, you can have it the other way 'round.

"Then I changed the strings around. I never could change the nut, I wasn't a tech ... The sixth string always had a fat hole, where the first string would have to go - we'd chop a little bit of a match off, stick that in there, and that would lift the nut enough. And then you had to hollow out a bit of the nut to get the bass string in, because that kept slipping out. So you did your own technical work. High precision! A very do-it-yourself affair. But it eventually worked, and it would hold all the strings, that was the main thing ... if you clouted it, it would just come off." 28
As well as his Zenith, McCartney also brought a new style of playing to The Quarry Men. Lennon later explained how he had to revise his banjo-oriented playing. "I thought it was the correct way to play, but after a while I discovered it wasn't and I had to start learning all over again." 29
	Recent pictures of Quarry Men equipment, left to right: Colin Hanton's original Broadway drum kit with newly-painted drum head; Rod Davis with his original Windsor Whirle Victor Supremus banjo; and Davis with a reproduction of one of the band's tea-chest basses.
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But there were changes afoot in The Quarry Men line-up: Davis and Shotton left - Davis says it was probably late July/early August in his case. McCartney first appeared with The Quarry Men on October 18th 1957 at the New Clubmoor Hall in Norris Green, Liverpool, by which time the group had begun taking a greater interest in rock'n'roll, rather than skiffle. The Lennon & McCartney partnership was born.

Lennon still played his Gallotone Champion guitar, McCartney had his new Zenith arch top guitar, Griffiths his Egmond guitar, Len Garry the tea-chest bass, and Hanton his

Broadway drum set. McCartney recalls: "I went in as lead guitarist, because I wasn't bad on guitar. When I wasn't on-stage I was even better, but when I got up on stage my fingers all went stiff and found themselves underneath the strings instead of on top of them. So I vowed that first night it was the end of my career as the lead guitar player." 30 That autumn Lennon had enrolled in the Liverpool College Of Art, allowing him time to keep his music and his band alive. The Quarry Men continued playing scattered performances around Liverpool throughout 1957.

