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	Beatles gear
	CHAPTER 11

	
	“ This is my song, we'll do it this way. That's your song, you do it that way. ”

JOHN LENNON, ON THE WAY THINGS WERE DURING THE MAKING OF THE WHITE ALBUM

	1
	968


THE PSYCHEDELIC FREE-FORM PARTY OF THE PREVIOUS YEAR SEEMED TO BE DISINTEGRATING ALMOST THE MOMENT 1968 BEGAN. THE LESS THAN ECSTATIC REVIEWS OF THE MAGICAL MYSTERY TOUR TV SPECIAL WERE SOBERING FOR THE GROUP. CLEARLY THEY WERE NOT INVINCIBLE. WITHOUT BRIAN EPSTEIN'S MANAGEMENT AND DIRECTION, THE GROUP WERE NOW TAKING CARE OF THEIR OWN BUSINESS AND REACHING OUT TO INDIA FOR SPIRITUAL GUIDANCE.

Both were questionable endeavours. For these and other reasons, this would be the year in which The Beatles started to drift apart, both musically and personally. Work on independent projects would inevitably dilute the whole.

George Harrison had started the year busily, making the soundtrack for Wonderwall, a film directed by his friend Joe Massot. Recording initially at Abbey Road's studio 2, Harrison called on his old friend from Liverpool, Colin Manley, to help. Harrison had "all kinds of instruments" in the studio, says Manley. "He started to mess around with a Fender double-neck pedal-steel guitar, which he seemed to like. Gear would be delivered every day! And I remember [Peter Tork] from The Monkees played banjo on a session. Peter was so nervous that his hands were shaking." 1
Further Wonderwall sessions continued when on January 7th Harrison travelled to India where he enlisted the help of local musicians to complete the recordings at EMI's Bombay studio. While there, with the aid of over a dozen Indian musicians, Harrison recorded the basic tracks for 'The Inner Light', which would end up as the flip-side of The Beatles' next single. The song featured harmonium and flutes and sitars, plus a plethora of Indian instruments including dholak and pakhavaj (double-headed drums), sahnai (conical oboe), santur (box zither), sarod (a lute-like instrument with double soundbox), surbahar (bass sitar), tabla (pair of hand-drums), and tar sahnai (a fiddle with an amplifying horn).

Back in England, The Beatles fulfilled an obligation to make a cameo appearance in their upcoming animated film, shooting a small section for the end of Yellow Submarine on January 25th at Twickenham film studios. The group had planned a lengthy trip to Rishikesh in India to study transcendental meditation again with The Maharishi, but before leaving they decided to record a new single for release while they were away.

So it was that work started on McCartney's 'Lady Madonna' on February 3rd at Abbey Road. The basic track consisted of piano played by McCartney, with Starr providing great brush-work on the drums. Later that evening McCartney added a bass overdub while Lennon and Harrison both added fuzz guitar played through the same amplifier.

The next day, work started on a new Lennon song intended for the forthcoming single. The basic tracks for 'Across The Universe' included Lennon playing his Martin D-28 and Harrison on tambura. Harrison then added sitar, and many experiments were made on the tape of the song. At one stage Lennon's vocal and all the instruments were put through a Leslie speaker-cabinet and then flanged for effect. More overdubs were added when McCartney invited two Beatle fans who were hanging around outside the studio to come in and sing falsetto harmonies for the "nothing's gonna change my world" section.

Harrison's vocal was added to the Bombay tape of 'The Inner Light' on February 6th, Lennon and McCartney slipping in a brief harmony to complete the song. 'The Inner Light' marked the last time that Indian instruments would be used on a Beatle recording. Later that evening, overdubs were made to 'Lady Madonna'. Lennon, McCartney and Harrison sang backing vocals and recorded their voices to mimic a brass section in the middle of the song. Then session musicians were called in to add a section of alto, tenor and baritone saxophones.

Vox wah-wah pedal

More work on 'Across The Universe' continued in studio two on the 8th. It was decided then to issue 'Lady Madonna' backed with 'The Inner Light' as the new single. 'Across The Universe' was instead given up for inclusion on a charity album for the World Wildlife Fund organised by comedian Spike Milligan, who was at the studio that day. (The LR No One's Gonna Change Our World, would not be released until December 1969.)

Lennon was not yet happy with his 'Across The Universe', so recording continued as he looked for the right combination of instruments and effects to convey his ideas. Various overdubs were tried and then erased, including backwards bass, guitar and drum parts, a Mellotron played by Lennon, as well as a Hammond organ passage. Finally, Lennon decided to use a Vox Wah-Wah pedal on his guitar as an overdub. The wah-wah had become a popular effect for guitar players. Eric Clapton had first used it on record in 1967. While he was on tour with Cream in the US in April of that year, Clapton had picked up a Vox wah and used it on his group's 'Tales Of Brave Ulysses', which was recorded that spring at Atlantic studios in New York. Jimi Hendrix also used the device soon afterward to great effect.

Ads for the Vox Wah-Wah appeared in British trade magazines as early as June '67. Ex-Vox man Dick Denney says that the company's US distributor, Thomas Organ -who by now had a controlling interest in Vox UK - came up with the wah-wah and the associated MRB (mid-range boost) effect at the same time in the mid 1960s. Joe Benaron and/or Stan Cutler at Thomas had developed the wah-wah with brass instruments in mind, naming the first model the "Clyde McCoy" after a trumpet-player who would make a wah-wah sound by moving his hand in and out of his instrument's bell. The new wah-wah pedal boosted the harmonic peaks of the signal passing through it as the pedal was rocked up and down by foot control, emulating the trumpet effect - but, as musicians discovered, it was very effective on electric guitar.

The Vox V846 Wah Wah was fitted in the same casing used for the Vox Continental's V838 Volume Foot Control. In Britain a Vox Wah Wah cost £16/10/- (£16.50, about $40 then; around £170 or $240 in today's money). Lennon used the Vox Wah-Wah at the February 8th overdub session for Across The Universe', the first time a wah-wah appeared on a Beatles song. Other instruments and gear in the studio on the 8th included the Hammond RT-3 organ with Leslie speaker-cabinet, Fender "blackface" Dual Showman amp, Vox Conqueror guitar amp, Harrison's Gibson SG, the Steinway grand piano, Lennon's Martin D-28, and Starr's Ludwig drum set. McCartney played his Rickenbacker 4001S bass through what appears from photographic evidence to be a Vox Foundation bass amp.
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	John, George and Paul in studio 3 at Abbey Road in February 1968, working on vocal takes.


The last recording session before the group left for India took place on February 11th in studio 3. A basic rhythm track for 'Hey Bulldog', a song Lennon had written specifically for the Yellow Submarine soundtrack, was recorded with piano, drums, electric guitar and bass. Overdubs of vocals, fuzz bass, lead guitar, tambourine and drums were added, and the song was mixed.

A promotional film was needed for the forthcoming single, 'Lady Madonna', so during the ten-hour recording session on the 11th the group were filmed at work and the footage assembled into a useable clip. As a promo for the 1999 reissue of Yellow Submarine Apple Corps would re-edit and issue the clip with music from 'Hey Bulldog'. Lennon's Epiphone Casino, Harrison's SG and a Vox Defiant amp are all glimpsed during the film. Starr's Ludwig set once again has the Love/Beatles psychedelic drum-head.

Brian Gibson, then a technical engineer at Abbey Road, recalls today that there was a storeroom in an annexe to studio 3 where unused instruments, cases and other odds and ends could be kept. "Ringo's drum with the Beatles skin on it was left in there, and I remember thinking how attractive to a collector that particular item would be. Strangely enough - and I plead not guilty on this - we came in one day and someone had neatly trimmed the skin out of the drum frame. "So someone somewhere has got the original Beatles skin that came out of Starr's drum kit. After that they used the red-painted skin with 'Love' in yellow, rather than bother to get another Beatles skin, because they obviously weren't going to be appearing on stage any more." 2
Meditation in India

In just a two-week period the group had made a new single, which was ready for release, filmed a promotional clip for the a-side, 'Lady Madonna', recorded a song and given it to charity, and fulfilled their commitments for their animated film. Finished with their immediate musical obligations, The Beatles headed off to Rishikesh in India to study transcendental meditation with The Maharishi. Mia Farrow, Mike Love of The Beach Boys, Donovan Leitch and other celebrities joined them.

The idea was to stay some months and study the teachings. While there they would write songs, relax and meditate at the foot of the Himalayas. Donovan had met The Maharishi in California, and once initiated was invited to India for further instruction.

"But it was unprecedented for stars such as we all were to just stop the merry-go-round and leave for the East," Donovan says of the gathering. "It was natural to try anything we wanted. We were privileged and wanted to bring the philosophy from the bohemian circles into pop music. We knew it would change millions of youths who were searching for the new consciousness."

Donovan says that a typical day in Rishikesh at first seemed like a typical day at home, with hundreds of media folk at the door. But the intruders soon went home. The routine then became meditation all day, with meals passed under doors. The inmates stopped for dinner and an evening gathering, where sometimes they would discuss their deep experiences. "Lennon would play a song he'd written," recalls Donovan. ''We all would be writing. George and I worked up a couple. The Beatles' roadie Mal Evans and I worked on 'The Sun Is A Very Magic Fellow'. We had brought acoustics, I remember John and Paul had Martin D-28s, and George had ordered in a sitar and a tambura, plus tabla for Ringo."
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	John used a Vox Wah Wah like the one illustrated in this catalogue (left) on early versions of 'Across The Universe'.


Intrigued by Donovan's playing style on the little Gibson J-45 that the Scottish musician had brought along, Lennon asked if he'd teach him this fingerstyle or claw-hammer method. "I explained it would take three days at least to get the basics," says Donovan. "He was a good student. It's a difficult style that requires perseverance. When John had it down, he was so pleased to find a whole new way of songwriting emerge. That's what happens to a natural songwriter when you get a new set of performing skills. He immediately wrote 'Dear Prudence' and 'Julia'. Maybe 'Crippled Inside' too. John wrote lots of songs for The White Album based on this new style.

"Paul was not interested in study, though he did pick up bits of the fingerstyle from watching me teach John. Paul got a less accomplished set of moves from me, like he plays on 'Blackbird' perhaps ... George was happy to stick with his Chet Atkins-inspired fingerstyle. He was more into sitar that year, anyway." 3
Starr left India after only a few weeks and McCartney stayed a little over a month. Lennon and Harrison remained for almost two months before returning to England in disgust, a little disillusioned by The Maharishi's behaviour when he allegedly made a pass at one of the female guests. From that point on The Maharishi, transcendental meditation and India were never again a focus for Beatle attention.

New relationships
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	John in Rishikesh, India, in 1968. While there, Donovan taught John fingerstyle guitar-playing, and John is seen here working on the new technique using Donovan's Gibson J-45.


Back in London, The Beatles regrouped to make plans for their new Apple Corps business venture. Lennon and McCartney even flew to the United States on May 11th to hold press conferences to unveil the new schemes. In concept, Apple was a great idea. A record label, music-publishing operation, recording studio, film unit, management and promotion companies - what more could an artist or musician want? The Beatles thought they had plenty of money available to run and sustain such an organisation. But they were artists with great ideas, not businessmen. Harrison said later of this manifestation of Apple, "There were a lot of ideas, but when it came down to it, the only thing we could do successfully was write songs, make records and be Beatles." 4
Lennon had first met avant-garde artist Yoko Ono back in November 1966 at her art exhibition at the Indica Gallery in London. They kept in contact. But when Lennon came back from India, he and Ono became soul-mates. On May 19th, while Lennon's wife Cynthia was away on holiday, he and Ono made experimental recordings at his Kenwood home. Ono reported, "It was midnight when we started and it was dawn when we finished, and then we made love." 5 Cynthia returned to find Ono wearing her dressing-gown. This prompted John and Cynthia to split. From then on, Lennon and Ono were inseparable. The recordings made that night were released on Apple on November 29th as Unfinished Music No 1: Two Virgins. The album cover featured a picture of a nude Lennon and Ono.

Back in the studio for The White Album

The songs written in India were plentiful and the group were once again ready to record a new LP They started the process in the latter part of May by recording demos of over 20 new songs at Harrison's Esher home (some of which would be released in 1996 on Anthology 3). Most would be re-recorded for the next album, which would be simply titled The Beatles but has become better known as The White Album.
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	John, Paul, George and friends - including Mike Love and Donovan -surround The Maharishi in India during their time spent learning from the guru. While there, The Beatles wrote the bulk of the songs that would become The White Album.


Harrison said recently, "The experience of India and everything since Sgt Pepper was all embodied in the new album. Most of the songs that were written in Rishikesh were the result of what The Maharishi had said. When we came back, it became apparent that there were more songs than would make up a single album, and so [it] became a double album.

"What else do you do when you've got so many songs and you want to get rid of them so that you can write more? There was a lot of ego in the band, and there were a lot of songs that maybe should have been elbowed or made into b-sides." 6
Although The Beatles had set out to record another group album, the sessions never really became a communal effort, but more or less four solo projects. Lennon said, "[The White Album] was just saying, 'This is my song, we'll do it this way. That's your song, you do it that way.' It's pretty hard trying to fit three guys' music on to one album. That's why we did a double." 7
Lennon later admitted that The Beatles had effectively broken up after Epstein's death. "[That album] was just me and a backing group, Paul and a backing group ... and I enjoyed it. We broke up then." 8 Harrison said: "I remember it [was like] having three studios operating at the same time. You know: Paul was doing some overdubs in one, and John was doing something in another one, and I was doing horns or something else in another studio." 9
The White Album would become one of The Beatles' most highly acclaimed records, yet it was made amid much tension within the group. Each member now had personal outside interests, side projects, business and other pressures - any number of things that seemed to be pulling the band apart. McCartney said later that they always used to be asked at American press conferences about what they would do when the bubble burst - mainly because they'd planted someone to ask that each time. "It was never a serious question to us. Of course ... the bubble did start to burst about a year before The Beatles broke ... It just did. Friction came in, business things came in, relationships between each other. We were all looking for people in our lives. John had found Yoko. It made it very difficult, he wanted a very strong intimate life with her. At the same time, we'd always reserved the intimacy for the group ... With Yoko, you can understand he had to have time with her. But [it was]: 'Does he have to have that much time with her?' ... [that] was the sort of feeling in the group. So these things just started to create immovable objects and pressures that were just too big." 10
Ono was Lennon's new constant companion, by his side it seemed at almost every minute of every recording session. This added to the general unease. Never had The Beatles been so distracted and less focused as a group while working on a recording project. Looking back, McCartney later characterised The White Album as "the tension album".11
The project got underway on May 30th at Abbey Road's studio 2 with the recording of the first track intended for the new album. Lengthy versions of Lennon's new song 'Revolution 1' were recorded with a basic track of piano, drums and acoustic guitar. The session continued the next day with Lennon delivering his lead vocal and McCartney adding his Rickenbacker bass, resuming on June 4th as Lennon re-recorded his lead vocal while lying flat on the floor in studio three. Also added were more drum parts, McCartney's organ and Lennon playing fuzzed-out guitar riffs on his Epiphone Casino.

Stripping guitars for the natural look

Back in the studio for The While Album sessions was Lennon's newly transformed Gibson J-160E. Around this time he had the psychedelic paint job stripped off to reveal the instrument's plain wooden body from under the various finishes. He thought the guitar would sound better as a result. Donovan remembers telling The Beatles while in India that a guitar would sound better without a heavy finish on it.12
Along with the Gibson J-160E, Lennon and Harrison sanded down their Epiphone Casinos. Harrison said that once they'd removed the finish they became much better guitars. "I think that, works on a lot of guitars," he explained. "If you take the paint and varnish off, and get the bare wood, it seems to sort of breathe." 13 A recent examination of Lennon's Gibson J-160E and Epiphone Casino shows that the guitars were professionally sanded down to the wood and finished with a very thin, dull, unpolished protective coat of varnish. Closer examination of the inside soundhole of the J-160E reveals remnants of the blue paint applied during the guitar's psychedelic period.

When the J-160E underwent its refinishing to bare wood the guitar's pickup was moved back to its original neck position, where it still remains today. At the same time a new pickguard was put on the guitar. Photographs taken during The White Album sessions show that after Lennon's Casino was refinished to natural wood the original pickguard-mounting hardware was put back on the guitar - but without the pickguard. This served no function and indicates that the refinishing job may not have been done at a music store or instrument repair shop.

	
	THAT'S WHAT HAPPENS TO A NATURAL SONGWRITER WHEN YOU GET A NEW SET OF PERFORMING SKILLS.

Donovan Leitch, who taught John Lennon fingerstyle guitar-playing while in India, prompting a new range of Lennon compositions




McCartney would join the natural-wood club with his Rickenbacker 4001S at the beginning of next year. A magazine report contemporary to that adds weight to the idea that the sanding-down of the psychedelic paint-jobs was done by someone outside the musical instrument business. "Here's a sure sign that the psychedelic Sgt Pepper era is well and truly ended," trumpeted the piece. "Paul recently took his Rickenbacker bass to an elderly craftsman in a Soho backstreet to have a two-year-old coat of psychedelic painting removed. McCartney chatted to the old man throughout the hour it took to strip off the bright colours and smooth the guitar's woodwork to a plain, unpainted finish." 14
Back in summer 1968, work continued on the tracks for the White Album, with a new song written by Starr, 'Don't Pass Me By', recorded on June 5th. Its basic track was recorded with just McCartney on keyboards and Starr on drums and sleigh-bells. The next day the song was almost completed as Starr sang his lead vocal and McCartney added bass. While Starr finished work on 'Don't Pass Me By', Lennon and Ono began 'Revolution 9', without doubt The Beatles' most bizarre released recording. Harking back to the tape-loop experiments that worked so effectively on Revolver's 'Tomorrow Never Knows', 'Revolution 9' was entirely comprised of such loops, with no conventional instruments. The "song" had odd tape-loops mixed in and out of the main track, creating a montage of sound that was not at all musical ... but very deep. Lennon spent many hours and days in the studio seriously working on this [image: image12.png]€\
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experimental piece.

	John's Epiphone Casino ES-230TD. After returning from India in 1968, The Beatles stripped the painted finish off many of their instruments, including John's Casino, pictured here (plus back, below). The guitar, now owned by Yoko Ono, has stayed in this condition, and is currently on display at the John Lennon Museum in Tokyo, Japan. The headstock of the instrument (right) reveals the fixing holes for the original tuners. At one stage Lennon had replaced a missing volume knob with this black one (below left), but at present the Casino is back to four gold knobs.
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Harrison and Starr left the studio and flew to the US on June 7th where Harrison was filmed with Ravi Shankar for the film Raga. Back at Abbey Road, Lennon worked in studio 3 on 'Revolution 9' and McCartney recorded 'Blackbird' in studio 2, a simple acoustic ballad featuring his new right-handed Martin D-28 strung upside-down and played to the simple accompaniment of a metronome. The song was completed and mixed that night. On June 20th McCartney also flew to the US, on business for Apple. Harrison and Starr had returned to England a few days earlier.

Lennon, Ono and Harrison attended a studio session in studio 2 on the 21st when session musicians added two trumpets and four trombones to 'Revolution 1'. When McCartney returned to London a week later, the four Beatles started on another new song, a rocker in true Lennon style titled 'Everybody's Got Something To Hide Except Me And My Monkey'. A few days later 'Good Night', a simple bedtime song that Lennon had written for his son Julian, was recorded, the basic track featuring Lennon playing his Epiphone Casino and Starr singing lead vocal. Lennon's guitar track was later replaced by piano, and finally an orchestra was added consisting of 12 violins, three violas, three cellos, three flutes, a harp, clarinet, horn, vibes and double-bass, plus a choir of four girls and four boys.

The Apple grows

In June the group bought a building at 3 Savile Row in central London for their new Apple headquarters. The basement of the building was converted into their own Apple recording studio while the top floors housed their offices. Apple business and commitments would increasingly distract The Beatles, and instead of concentrating on being musicians and making records they found themselves entangled in the business of the music industry.

While The White Album sessions were underway, Lennon worked with Ono on avant-garde projects. McCartney spent time producing Welsh singer Mary Hopkin, and Harrison was producing an album for Jackie Lomax, former frontman for Liverpool group The Undertakers. Both projects would be released on Apple Records.

[image: image15.jpg]


Lomax explains that he'd known Harrison since the Hamburg days. During 1967 he'd been trying to form a new band with ex-Searchers drummer Chris Curtis. "We went to see John and Paul when they were still in the NEMS offices, after Brian was gone. John pulled me aside in the middle of this kind of interview and said, 'You know, you don't need a band.' I asked what he meant, and he said, 'You write songs, don't you? Well we're looking for writers, so why don't you go and see Terry Doran who's running the publishing?' Which I did, and Terry signed me.

"I was signed to Apple as a writer before there was Apple Records," says Lomax. "I used to go to the office in Baker Street above the shop where they were selling the Fool-designed clothes. Above Terry's office there was an attic room where they had a Revox two-track recorder and I would put down all the songs I was writing. Then George heard them and said he'd like to take it into the studio and do an album. But I had to wait for them to come back from India." 15 Lomax's Apple album Is This What You Want? would be released in March 1969. Meanwhile, in July of 1968 a new band, The Iveys, were signed to Apple Records, and later changed their name to Badfinger. They would record 'Come And Get It', a song McCartney had written and produced for the band which became a number-four UK hit in January 1970.

As the businessmen in charge of Apple, The Beatles made themselves accessible to almost anyone with an idea. Lennon said he tried to see them all. "And there wasn't anybody with anything to offer to society or me. There was just 'I want, I want' and 'why not?' Terrible scenes [were] going on in the office, with hippies and all different people getting very wild with me." Lennon also concluded that spending all his time listening to other people's songs probably had a negative effect on his own output." 16
	
	IF YOU TAKE THE PAINT AND VARNISH OFF, AND GET TO THE BARE WOOD, IT SEEMS TO SORT OF BREATHE.
George Harrison, who, along with the other Beatles, stripped off the psychedelic paintwork in 1968




Fender tries again

The Beatles were no longer committed to the gentleman's agreement that Epstein had made for them with Jennings, who made Vox amps. Epstein's promise that "as long as I am their manager The Beatles will use Vox amplifiers" had effectively expired. And the group were, of course, always looking for new ways of creating sounds. During July of 1968, when they were more accessible than they had been for some time, Fender boss Don Randall took the opportunity to meet the group himself and try to persuade them to use Fender guitars and amplifiers.

Randall's persistence paid off. Today he recalls his meeting with McCartney, Lennon and Ono at Apple. "Paul was outgoing and enthusiastic, a great guy to talk to,' very upbeat. John and Yoko were not all that great. Yoko didn't talk, period. And John said, 'What the hell are we doing here?' After he got us to explain, they took two of our Fender Rhodes pianos. They used them later in the Let It Be picture."

Randall says that Fender eventually supplied The Beatles with various amps, the Rhodes pianos, a VI six-string bass, a Rosewood Telecaster, and even a Fender PA system. Some were supplied through the British distributor, Arbiter, but the pianos came direct from the US. "We never had a formal agreement with them at all," explains Randall, "but naturally we would sing the praises of who was using our product and why they were using it." 17
The White Album sessions were relatively poorly documented photographically, but it seems the group started out essentially using the same equipment as in 1967. In general, McCartney used his still psychedelic-painted Rickenbacker 4001S bass through the cream-coloured Fender Bassman or one of many Vox prototype amps, such as the Conqueror head with a 2x 12 cabinet. Other guitar amps to hand included the blackface Fender Showman head and cabinet. McCartney also favoured his Martin D-28 flat-top acoustic during these sessions.

Lennon primarily played his newly stripped Epiphone Casino and Gibson J-160E guitars. Harrison used his psychedelic Fender Strat and his Gibson SG until some further instruments came along (about which more later). Starr played his trusty oyster black pearl-coloured four-piece Ludwig kit, now with the front head of the bass drum removed and left off for a better recording tone. Also present was the Hohner Pianet electric piano, as well as Abbey Road's acoustic pianos, Hammond organs and harmonium. But new equipment would begin to appear as the sessions progressed, and thanks to Don Randall's efforts a good deal of it was made by Fender.
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	John pictured with his Casino back in 1966, showing how the guitar looked with its original sunburst finish, before the paint was stripped off.


Studio life goes on

Technical engineer Brian Gibson had come to work at Abbey Road at the end of 1967. "I was in and out of the studio quite a lot during The White Album sessions, and Paul more often than not used the Rickenbacker bass with the paint splashes over it. John used his Epiphone stripped down to the wood quite a lot - that seemed to be his favourite guitar. With the front skin off the bass drum they would stuff blankets and all kinds of things in to dampen it. Sometimes they'd fold up one of the canvas covers from the grand piano and stuff that inside. That was usually done by Mal Evans, because he would set up the drums and tune them. He'd fill the shell of the bass drum about half full and then, with the sound engineer, shove the microphone inside the drum itself.

"A lot of time was spent tuning the kit. They would regularly dampen the snare drum, which involved taking an empty cigarette carton and taping it to the top skin of the snare. They also used to put a light towel over the toms and sometimes the snare." 18
As work continued through the beginning of July, McCartney's new song 'Ob-La-Di Ob-La-Da' was recorded, the original track consisting of Starr on drums and McCartney on acoustic guitar. Second engineer Richard Lush remembers McCartney using his Martin D-28 for this work.19 Various versions of the song were recorded in the days that followed with Lennon on piano, Harrison playing acoustic guitar, McCartney on bass and Starr on drums. McCartney recalls a moment when Lennon arrived late at the studio, keen to do some work, only to find some rather stale fellow Beatles running through yet another take of 'Ob-La-Di Ob-La-Da'. Lennon did not pick up a guitar, but strode over to the piano and instantly played what we now recognise as the song's opening notes.

	
	THERE WAS A LOT OF EGO IN THE BAND, AND THERE WERE A LOT OF SONGS THAT MAYBE SHOULD HAVE BEEN ELBOWED OR MADE INTO B-SIDES.
George Harrison, on the White Album sessions




"And we all went, 'Fucking hell!'" recalls McCartney, laughing. "I thought we were gonna hit the roof- and that became the total vibe of [the song]. Then I put the bass on ... and double-tracked it with an acoustic guitar, which is a cool idea: an octave up from the bass, playing exactly the same on acoustic. We used to drive the meters right into the red - and in those days you could defeat machines. So [in that way] you could make acoustics sound like electrics by overdriving the machines. It toughened up the sound." 20
By July 9th "proper" vocals and some more overdubs were added to 'Ob-La-Di' and the song was finished. Lennon wanted 'Revolution 1' to be the group's next 45 release, but Harrison and McCartney felt the song was too slow for a single. Lennon then decided they should re-record the song faster - and this livelier version, recorded on July 10th, became the 'Revolution' single. It was the heaviest song The Beatles ever recorded, featuring both Lennon and Harrison playing heavily overdriven guitars. Engineer Geoff Emerick says that the guitar fuzz effect for 'Revolution' was done at the mixing desk. "You had a full spectrum of frequencies distorted. So that's why the 'Revolution' guitars sound the way they do. Today, you'd just have 5kHz distorting, or maybe 60Hz distorting." Technical engineer Brian Gibson's recollection, however, is that the distorted guitars on 'Revolution' came mostly by overdriving the amps.

Overdubs added on July 11th included saxophones to 'Ob-La-Di Ob-La-Da' and piano to 'Revolution', the latter played by legendary session man Nicky Hopkins who at various times contributed to records by The Kinks, The Who, The Rolling Stones and many others. Another studio player was brought in the following day to add a country-style violin to 'Don't Pass Me By'. By mid-July, engineer Geoff Emerick had stopped working with The Beatles. He has since explained 21 that he'd had enough of the arguments and the generally tense atmosphere that surrounded the sessions. Emerick would not work with The Beatles again until the following year.
The Beatles attended the world premiere of their animated feature film Yellow Submarine on the 17th at the London Pavilion cinema, and the following day continued work in the studio on Lennon's new 'Cry Baby Cry', laying down acoustic guitar, organ, drums and bass, plus harmonium played by producer George Martin. Later that evening all four Beatles played together, recording extended versions of McCartney's song 'Helter Skelter'. It was a return to their old way of recording live as a band with a drum kit, a bass guitar, and rhythm and lead guitars. McCartney took the lead vocal.

McCartney had read a piece in the musicians' newspaper Melody Maker where The Who were claiming to have made the loudest, most raucous rock'n'roll record, the dirtiest thing they'd ever done. "That made me think, 'Ooh! Got to do it! I really see that.' And I totally got off on that one little sentence in the paper. I said, we've got to do the most loudest, most raucous ... and that was 'Helter Skelter'." 22 An edited out-take of 'Helter Skelter' from this July 18th session is on Anthology 3.

Lennon and Harrison's recent abrupt departure from India had prompted Lennon to write a sarcastic song about their guru. Originally called 'Maharishi', by the time it got to the studio on July 19th the song had been renamed 'Sexy Sadie'. Later remakes and overdubs meant that it would not be completed until late August.

More classic tracks - and George's Gibson J-200
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One of Harrison's greatest songs, 'While My Guitar Gently Weeps', was started next. Technical engineer Brian Gibson remembers that it was destined to go through a number of transformations. "I recorded the original acoustic demo with George in studio 1. The other guys were doing something else in 2, and he wanted to record the demo so that the others could hear it and learn it. George used a big sunburst Gibson acoustic guitar with flowers on the pickguard, and I miked it with a Neumann KM56.

	John and Paul each acquired a Martin D-28 flat-top acoustic guitar, similar to the 1967 example shown here. They used them extensively while writing and recording The White Album. Paul played his - adapted for left-handed use - on the recording of 'Blackbird'.


"Over the course of several weeks the song changed a lot, and I remember George wanted to get a different guitar sound. One of the things we tried was recording backwards, overdubbing the solo line with the tape playing backwards. I remember we spent a whole evening, maybe even longer, experimenting with that idea, and in the end he just gave up. It wasn't working out." 23 Harrison's new guitar with the flowery pickguard was a Gibson J-200 that he'd acquired while in America. Legend has it the guitar is the same one that Bob Dylan is seen holding on the cover of his 1969 album Nashville Skyline.

The Beatles were due for another new single. The "faster" version of 'Revolution' had been cut with that in mind, but a flip-side was needed. One day on the way to visit Lennon's wife Cynthia and son Julian, McCartney came up with the idea for 'Hey Jude'. As he was driving out to Lennon's house, soon after John and Cynthia had been divorced, he began to come up with things he might say to Julian. McCartney later recalled his initial thoughts: "[It was:] 'Hey Jules, don't take it bad, take a sad song and make it better.' You know, it'll be all right. So I got the first idea on the way out. there with this 'Hey Jules', as I thought it was going to be called. It seemed a little bit of a mouthful, so I changed it to Jude. And then I liked the song a lot and I played it to John and Yoke." 24
The first session for 'Hey Jude' took place on July 29th at Abbey Road's studio 2. The song was never intended for The White Album, but was specifically designed as the group's next single. These initial recordings featured McCartney on the studio's Steinway grand, and also on lead vocal, Starr on his Ludwig drums, Lennon playing his Gibson J-160E, and Harrison on electric guitar.

McCartney explained later that an incident during this session probably contributed to the group's ill-defined unease. "I told George not to play guitar," McCartney recalled, "[but] he wanted to play ... I really didn't see it [the way he did] and it was a bit of a number for me to dare to tell George Harrison - one of the greatest, I think - to not play. It was like an insult, almost." 25
The next day, work continued in studio 2 on 'Hey Jude'. This session was filmed by The National Music Council Of Great Britain for a feature titled Music!. The colour footage shows McCartney singing and playing piano, Lennon using his stripped-down Gibson J-160E, and Starr playing the four-piece Ludwig oyster-black-pearl kit. The bass-drum head has been removed and towels are draped over the toms and snare. Harrison was nowhere to be seen. Reportedly, he stayed in the control room with George Martin. The Abbey Road recordings of 'Hey Jude' were more or less rehearsals, because the "proper" recording was planned for the following day at London's new independent Trident studio.

	
	WE USED TO DRIVE THE METERS RIGHT INTO THE RED -AND IN THOSE DAYS YOU COULD DEFEAT MACHINES.
Paul McCartney, on the difference between overdriving analogue gear then and digital gear now




The big attraction of Trident was that it had one of London's first functional eight-track recorders. EMI was behind the times, still using only four-track machines. The Beatles were familiar with Trident as they had hired the studio for sessions for various Apple recording artists, McCartney and Harrison having visited when working on Apple projects with Mary Hopkin, Jackie Lomax and James Taylor.

On Wednesday July 31st at Trident the basic track for 'Hey Jude' was recorded with McCartney on piano, Lennon on acoustic guitar and Starr on drums. This session did include Harrison, who played some melodic electric guitar lines at the end of each long "verse". The following day McCartney added his lead vocal and bass guitar, while the other Beatles dubbed on backing vocals. Later on the Thursday, 36 studio musicians piled into Trident to overdub the song's outro. The instruments included ten violins, three violas, three cellos, two flutes, a contra bassoon, a bassoon, two clarinets, a contrabass clarinet, four trumpets, four trombones, two horns, two double-basses, and a percussionist. Quite a sound. In the following days, mixes of 'Hey Jude' would be made at Trident studio.

George's Lucy, the Gibson Les Paul

By the summer of 1968 more new guitars and other gear had crept into The Beatles camp. In August, Harrison acquired a guitar with a unique history, his now famous Gibson Les Paul, known as Lucy. Later, as we shall see, Harrison would have to chase Lucy halfway around the world in order to bring her back from hiding. But the first public indication of the new arrival in the guitar collection had come in Mal Evans's monthly column for The Beatles Monthly Book.
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	This Gibson catalogue illustrates a J-200 acoustic guitar similar to the one George began to play during The White Album sessions.


Evans, discussing the recording of Harrison's new song 'Not Guilty', wrote: "This is one of two August recordings you won't hear on the new album because they were dropped at the last minute in favour of more recent numbers ... Interesting note - he used Lucy for the first time on this session. Lucy is the fantastic solid red Gibson guitar that was given to George at the beginning of August by Eric Clapton. Recording began on August 7th at EMI Studios." 26 The Beatle roadie's report puts to rest the myth that Clapton ceremoniously gave the Les Paul to Harrison after Clapton had played the lead guitar on 'While My Guitar Gently Weeps'. Clapton would not record his celebrated solo on that track until September 6th.

Gibson had first offered a solidbody Les Paul model for sale in 1952, just two years after Fender's shock introduction of the brand new solidbody-style electric guitar. Gibson's instrument was typically well crafted, offering fine playability and good workmanship, and was soon being offered with a pair of the company's powerful noise-cancelling humbucking pickups. By 1968 many guitarists, particularly those playing in a blues-rock or similar style, were alert to the Les Paul's ability to provide a fat, sustaining sound well suited to their musical requirements, and the instruments - older 1950s models as well as new "reissues" - were enjoying a fresh burst of popularity.

When Harrison received his Les Paul it had a red finish. The serial number on the back of the instrument's headstock is not in the correct original typeface and style, but reads 7-8789 which would date the guitar's manufacture to late 1957. Gibson's records indicate that a gold-finished Les Paul with this number was shipped by the company on December 19th 1957. All Gibson Les Pauls of this type made in 1957 were finished with gold-painted body faces, now known as "gold-tops". So how is it that Harrison's guitar has a red finish? Tracing the instrument's history takes us to guitar legend Rick Derringer, best known for his work with Edgar Winter and Steely Dan. Derringer was one of Lucy's former owners.

Around 1966, when Derringer was in The McCoys, he had a Les Paul gold-top that originally had a Bigsby vibrato fitted, and which had previously been owned by The Lovin' Spoonful's John Sebastian. "I loved playing it, but my dad - who always loved a guitar looking real good - used to comment on how it was kind of beat up," recalls Derringer. "It was a very, very used guitar, even when I got it. But it played great. So I figured that since we didn't live so far from Gibson's factory in Kalamazoo, the next time the group went there I'd give it to Gibson and have it refinished."

	IT WAS A BIT OF A NUMBER FOR ME TO DARE TO TELL GEORGE HARRISON - ONE OF THE GREATEST, I THINK -TO NOT PLAY. IT WAS LIKE AN INSULT...
Paul McCartney, recalling an awkward incident during the recording of 'Hey Jude'


	


Such an opportunity soon arose, and Derringer considered his options for the refinish. "Did I want it to be a gold-top again? I decided no, let's do something interesting and different. So I had it done at the factory in the SG-style clear red finish that was popular at the time. However, after that work had been done the guitar just never played as good again. I couldn't keep that sucker in tune any more, and it just didn't feel the same. I loved it before the refinish, but it had changed into an altogether different guitar that I didn't love any more. So I traded it on a sunburst Les Paul at Dan Armstrong's guitar shop in Manhattan, New York. And then Eric Clapton bought it at that store." 27
Harrison started to use his Gibson Les Paul almost exclusively throughout the remainder of 1968 and well into 1969. With a dual-humbucker Les Paul now in his possession, Harrison rarely played his similar Gibson SG. He eventually gave the SG to Pete Ham, lead guitarist for Badfinger. Joey Molland, the group's rhythm guitarist, says it was during the time Badfinger were signed to Apple that Harrison gave the guitar to Ham. "I guess Pete liked it, so George gave it to him," Molland says. "The sad thing about that guitar is that after Pete's death in the 1970s his wife sold it at a garage sale, not knowing what it was. So that guitar is floating around somewhere in the middle of the United States, and whoever got it doesn't even know what they have. It would be impossible to trace now." Ham can be seen playing the ex-Harrison Gibson SG in a promotional clip for Badfinger's 1970 hit, 'No Matter What'.

Back to summer 1968, and Abbey Road's studio 2. Work continued on Harrison's song 'Not Guilty', with lengthy sessions between August 8th and 12th producing over 100 takes of a basic rhythm track of drums, bass, guitar and electric piano (later replaced by harpsichord). Unfortunately, after all the work put into the song, 'Not Guilty' did not make the final version of The White Album and was only officially released on Anthology 3 in 1996.

Trying new ideas in the studio was now, of course, standard procedure for The Beatles, so for the session on August 13th Lennon suggested the band set up in a small, cramped room adjacent to studio 2 and record playing live. This is exactly what they did. The result was 'Yer Blues', made with a basic track of bass, drums, and lead and rhythm guitars. The following day, Lennon overdubbed a lead vocal. Later that evening, another bizarre Lennon composition, 'What's The New Mary Jane', was recorded by Lennon and Harrison with the help of Yoko Ono and Mal Evans. This piece too failed to make it to The White Album and also had to wait until Anthology 3 for an official airing.

Fender six-string bass and more amps

As we've learned, Fender had now offered The Beatles more or less any equipment they asked for. In most cases it was Ivor Arbiter, UK distributor for Fender, who would provide the gear. Arbiter had been at the Beatle meeting with Fender boss Don Randall. "After that we gave them whatever they wanted, without question," 28 says Arbiter. One of the new Fender pieces that tame to the group during The White Album sessions was a Fender VI.

The VI had first been produced by Fender in 1961 and was in effect a six-string baritone guitar. Its heavier strings were tuned like a bass guitar, an octave below a regular guitar, and the body shape was similar to a Fender Jaguar, although the instrument had a slightly longer neck than regular Fender six-strings. The VI was set up with guitar players in mind rather than bassists, and included a Fender vibrato system and three pickups. Both Lennon and Harrison used the group's right-handed VI for some of the bass parts on White Album songs.

Other new arrivals included a pair of Fender combo amps. ("Combo" means an amplifier plus speaker or speakers in a single box.) One was a Fender blackface Deluxe, the other a silverface Deluxe Reverb. They were virtually identical 20-watt vibrato-equipped amps with a 12-inch speaker, except for the reverb circuit on the Reverb model, controlled by an extra knob on the second channel (making a total of nine control knobs on the front panel).

	
	I LOVED IT BEFORE THE REFINISH, BUT IT HAD CHANGED INTO AN ALTOGETHER DIFFERENT GUITAR.

Rick Derringer, the former owner who was responsible for the paint-job on Lucy, George's red Les Paul




Some photos of Lennon in the studio recording for The White Album show him using the blackface Deluxe. Given that he could have chosen anything from a vast line of Fender amplifiers, perhaps it was his fond memories of his first Fender Deluxe "tweed" amp in Hamburg that drew him to this new version.

'Rocky Raccoon' was recorded on August 15th in studio 2 with McCartney singing and playing his Martin D-28, Starr on his trusty Ludwig four-piece kit, and Lennon playing bass with the Fender VI. It was one of the only songs for The White Album that was fully completed after just one night's work. Harrison was unhappy with the acoustic feel of 'While My Guitar Gently Weeps', so the song was re-recorded on August 16th with Starr on drums, McCartney on bass, Lennon on organ and Harrison on electric guitar. The song would continue to receive a treatment of overdubs in the sessions that followed.

By now it was apparent that even though The Beatles were still a group, they no longer thought as one - at least not in the way they had in the past. By design, their Apple company would be the cohesive link between the four members. Signs that Apple was starling to develop some soft spots were evident when in the summer the Apple Boutique was closed down. On July 31st the contents of the shop were given away to the public. The group had recognised that the shop was failing and made the smart decision to call a halt. This was one of the first signs that not all their plans for Apple were working.

Tension was continuing to build in the studio, with Starr apparently the first to snap. He left the group and on August 22nd flew to the Mediterranean to spend time on the yacht of his friend Peter Sellers. Ironically, that same day, with Starr gone, Lennon, McCartney and Harrison recorded one of the group's most rocking songs, 'Back In The USSR'. The song was recorded in studio 2 with the ever-versatile McCartney taking over on drums, Harrison playing electric guitar and Lennon using the Fender VI. The following day overdubs were added, with more bass parts played by Harrison and McCartney, electric guitar also added by McCartney, a piano, backing vocals and handclaps tacked on, and McCartney also finding the energy for a lead vocal.

Back at Trident studio on August 28th, and still without Starr, the trio recorded 'Dear Prudence' with Lennon and Harrison playing guitars and McCartney continuing to fill in on drums. During the following few days, still at Trident, work continued on the song with overdubs by McCartney on bass, piano and even flugelhorn, while Lennon double-tracked his lead vocal, creating the by-this-time familiar Lennon vocal sound.

Starr returned to the group on September 3rd and the restored Beatles gathered at Abbey Road's studio 2. This same day was also the first occasion at Abbey Road when the group recorded to an eight-track machine. Richard Lush, second engineer on the sessions, says that The White Album was started on four-track but moved to eight-track as soon as the new 3M machine was available. "Some of the existing tapes were dubbed across to eight-track. But the mixing desk we were using at the time was laughable by today's standards. It only had ten channels, though by adding small passive mixers we could get up to 16 inputs. So you were still limited with the amount of mikes you could use on a session." 29 EMI's technical department did manage to come up with an improved 24-channel mixer during 1968.

One of the pieces shifted from its original four-track form to the new eight-track recorder was 'While My Guitar Gently Weeps', leaving four tracks free for overdubs. It was on the night of the 3rd September that Harrison experimented with the backwards lead-guitar parts for 'Gently Weeps', but the idea was later abandoned.

It was a tricky job in any circumstances. The backing tape would need to be played backwards while Harrison familiarised himself with the new geography of the piece. He would then have to rehearse and try a few phrases, bearing in mind the way the "shape" of the notes change when reversed. Harrison would then record a part against the backwards-running tape, which would afterwards be played back in the standard direction. The new [image: image17.png]


guitar part just added would now sound "backwards" against the regular track. (The master of the backwards guitar solo then was Jimi Hendrix: listen to his 1967 track 'Are You Experienced' for a prime example.)
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The Beatles' new single, 'Hey Jude' and 'Revolution', was released on August 30th in Britain, the group's first on their own Apple record label. On September 4th, the day after Starr had rejoined, the all-important promotional clips for the new 45 were filmed at Twickenham studios.

The promo for 'Revolution' features the group performing in a familiar live stage setting. McCartney plays his original '61 Hofner bass (with something stuck under the strings by the bridge), Harrison has his new red Gibson Les Paul, and Lennon uses his natural-wood Epiphone Casino.

	George's Gibson Les Paul. Eric Clapton gave this guitar to George in 1968. The guitar originally had a gold top, but was refinished to its red colour by Gibson in the early 1960s. The guitar, nicknamed Lucy, is still owned by George today. Gibson's archive reveals this log entry for George's Les Paul, serial 7-8789, shipped on December 19th 1957.


The Beatles did not actually play, but mimed to a music track, with only Lennon's lead vocal and Harrison and McCartney's backing-vocal tracks live. To fool the powerful Musicians' Union which insisted on and promoted live music, The Beatles had amplifiers set up behind them with pilot lights on, implying that the performance was for real. The all-Fender backline included Lennon's blackface Deluxe and Harrison playing through the silverface Deluxe Reverb, while McCartney had only a Fender Showman cabinet set up behind him - with no matching amp head to be seen. How could McCartney be playing a bass through just a speaker? Apparently the Union wasn't so sharp after all.

Starr was equipped with his famous Ludwig four-piece oyster black pearl drum set, but without a Beatles drop-T logo on the front head. Instead, Mal Evans had painted over the yellow lettering of the existing Love/Beatles head to give a solid reddish-orange coloured head. Probably the group had figured that it would be odd for them to stand there singing about Revolution with a drum-head that proclaimed Love.

The second clip filmed that day was for 'Hey Jude'. This has McCartney playing an upright piano, adding a live vocal to his pre-recorded vocal track. Lennon again plays his Epiphone Casino plugged into the Fender blackface Deluxe. Harrison uses the Fender VI seemingly "plugged into" the Fender Showman speaker cabinet upon which he is sitting. The Beatles' amps were active during the filming of TV presenter David Frost's introduction, as Lennon and Harrison can be heard goofing around on their guitars as they sing about their host. Starr again played his Ludwig oyster-black-pearl set - and this was the last time he would be filmed using it.

A 36-piece tuxedo-clad orchestra helped fill the scene as they too mimed to the music track of 'Hey Jude'. Adding yet another dimension, more than 300 extras were recruited to hang out with The Beatles and help sing the long anthem-like chorus at the end of the song. 'Hey Jude' became The Beatles' best-selling single.

Les Paul weeps

The protracted, laborious White Album sessions at Abbey Road dragged on. Another remake of 'While My Guitar Gently Weeps' was recorded on Thursday September 5th because 
	
	THE MIXING DESK WE WERE USING AT THE TIME WAS LAUGHABLE BY TODAY'S STANDARDS.
Richard Lush, second engineer on the White Album sessions




Harrison was still dissatisfied, the main difference to this final version being a change of key. (Compare this White Album version to the demo on Anthology 3.) The remake featured Starr on drums, Harrison singing lead vocal and playing acoustic guitar, Lennon on electric guitar and McCartney playing piano. Mal Evans's magazine column suggested that Lennon also played organ on this session. 30
The following evening Harrison brought in his old pal Eric Clapton to play the now-legendary lead guitar part on 'While My Guitar Gently Weeps'. Clapton used Harrison's "Lucy" Les Paul to overdub the blistering lead. Later, more overdubs were added to the song including fuzz bass played by McCartney, Starr's handy percussion and a vocal overdub by Harrison. Chris Thomas, studio assistant to George Martin, recalls the mixing of the song. "I was given the grand job of waggling the oscillator on the 'Gently Weeps' mixes," he says. "Apparently Eric Clapton insisted to George [Harrison] that he didn't want the guitar solo so typically Clapton. He said the sound wasn't enough of 'a Beatle sound'. So we did this flanging thing, really wobbling the oscillator in the mix. I did that for hours. What a boring job!" 31
Starting afresh on already-recorded songs during The White Album sessions was becoming commonplace, and on September 9th a new attempt was made on 'Helter Skelter'. With The Who's "most raucous and dirtiest ever" quote still in mind, McCartney took 'Helter Skelter' over the edge. The final version recorded on the 9th featured very heavily distorted electric guitars, drums and piano. The song comes to a halt amid much chaos and feedback, appropriately ending with Starr screaming, "I got blisters on my fingers!" The next day Lennon added bass using the Fender VI. He also overdubbed saxophone, while Mal Evans apparently played trumpet.

Evans used his magazine column to describe the 'Helter Skelter' session. "The first version of this one played for 24 minutes, but the finished one you'll hear on the LP is no longer than average. Paul sings this in his screaming rock voice and the backing features The Two Harrys on brass. That's Mal Evans on trumpet and John Lennon on saxophone! When we did the final version of this in the second week of September, I made a note in my diary that The Beatles were the first people to use a brand-new eight-track recording machine just installed at EMI Studios. Theme of the song's lyrics? Boy to girl: 'Do you don't you want me to love you?' John plays bass, which is unusual." 32
Happiness is a cool studio

'Glass Onion' was recorded and worked on from September 11th through to the 16th, the basic track consisting of McCartney on bass, Harrison on electric guitar, with Lennon singing and playing his Gibson J-160E guitar. Evans's column explained that Starr used "two drum kits instead of one".33 This experimentation with two kits may have been the spur for Starr to acquire a five-piece outfit a few months later. Meanwhile, in a composition loaded with references to earlier Beatle songs, McCartney overdubbed a brief recorder part in the section about 'The Fool On The Hill'.
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	The Beatles' Apple boutique in London had a psychedelic mural painted by The Fool (top), but later, by unpopular demand, it was painted over in white.


On September 16th in studio 2 McCartney recorded his simple acoustic tune 'I Will' on which he sang and played his Martin D-28, keeping the beat with a wood block as Starr played maracas. The next day McCartney added an unusual but effective hummed vocal-bass part as well as another acoustic guitar track, while on the 18th the group recorded 'Birthday', a song partly inspired by watching the rock'n'roll movie The Girl Can't Help It. 'Birthday' featured drums, bass, guitar and piano, but there was also an odd keyboard-type sound added to the final track. Mal Evans mentioned it in his column, explaining, "[The] curious sound which someone suggested was like an electric harpsichord is, in fact, a carefully prepared upright piano played by Paul - 'prepared' to give it a very special sound with reverberation, wow-wow and technical things like that." 34 The effect - heard most clearly at the very end of the song - may in fact have been produced by the three settings of the MRB (mid-range boost) control that was fitted to some Vox amplifiers of the period.

Harrison's brilliant 'Piggies' was cut on September 19th in studio 1. He sang and played acoustic guitar, McCartney played bass and Starr was on tambourine. George Martin's assistant Chris Thomas, who produced this session in Martin's absence, played harpsichord. Lennon's contribution to the song was a set of tape loops of pigs snorting. His own 'Happiness Is A Warm Gun' took shape next. On the 23rd the basic track was cut using drums, bass, electric guitars, then piano, organ and even a tuba.

A change of scenery landed The Beatles back at Trident on October 1st where they recorded 'Honey Pie'. The Roaring 20s-style tune was led by McCartney on piano and vocal, Starr on drums, Lennon playing his Casino and Harrison on the Fender VI. An arrangement was later scored by George Martin to add brass, sax and woodwinds played by 15 session musicians. As work continued at Trident, Harrison's 'Savoy Truffle' and McCartney's 'Martha My Dear' were also recorded.

	
	ERIC CLAPTON INSISTED ... THE SOUND WASN'T ENOUGH OF 'A BEATLES SOUND'. SO WE DID THIS FLANGING THING, REALLY WOBBLING THE OSCILLATOR IN THE MIX. I DID THAT FOR HOURS...
Chris Thomas, George Martin's assistant, on recording Clapton's solo in 'When My Guitar Gently Weeps'
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	The Beatles had a Fender VI six-string bass guitar, like the one pictured in this catalogue. The instrument was like a regular six-string guitar but tuned an octave lower.


Back at studio 2 in Abbey Road, 'Long Long Long' was recorded on the 7th with Harrison playing acoustic guitar and singing, Starr on drums, and McCartney playing Hammond organ and later overdubbing bass. The sound heard at the end of the song (starting around 2:32) is of a bottle of wine rattling on the top of the organ's Leslie speaker-cabinet. Two Lennon songs followed on the 8th: 'I'm So Tired' and 'The Continuing Story Of Bungalow Bill'. The opening classical-guitar phrase for 'Bungalow Bill' was not played by one of the group but was one of the complete taped passages that could be reproduced from a key on the left-hand keyboard of the Mellotron Mark II. The "mandolin" in the verses and the "trombone" heard on the outro (from about 2:09) are also Mellotron, played on this session by Chris Thomas.

It was now well into the autumn, and the pressure was on to finish the album. As the sessions started to wind down, some last-minute songs were recorded. McCartney taped 'Why Don't We Do It In The Road' over just two days, October 9th and 10th. Playing all the instruments himself, McCartney started out on guitar and vocals, then added piano, bass and finally drums. Except for a small drum overdub by Starr, the song was recorded without the help of the other Beatles.

Session musicians were brought in to play the string arrangements of violins, violas and cellos for 'Piggies' and 'Glass Onion'. Then a brass section of six saxophones - four tenors and two baritones - was added to 'Savoy Truffle'. Frantic mixing had been going on to finalise the double-album for release, and on October 13th Lennon recorded the last song for The White Album. 'Julia' was made in studio 2 with just Lennon playing his Gibson J-160E and singing. His guitar and voice were double-tracked and the song was mixed and ready for release the same day.
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	Making a promotional clip for 'Hey Jude' at Twickenham film studios. George, sitting on a Fender Showman cabinet, holds the Fender VI, John has his stripped Epiphone Casino, plugged into a "blackface" Fender Deluxe amp (behind George); Paul is on piano; and Ringo uses his first 22-inch-bass Ludwig kit with the "Love" head overpainted to a reddish-orange colour.


George Martin later characterised some of the songs on The White Album as coming from a basic idea that was then expanded with a jam session. "Which sometimes didn't sound too good. I complained a little about their writing during [that] album," the producer remembered, "but it was fairly small criticism. I thought we should probably have made a very, very good single album out of it rather than making a double album. But they insisted. I think it could have been made fantastically good if it had been ... condensed. A lot of people I know think it's still the best album they made. It's not my view; horses for courses. I later learned that by recording all those songs they were getting rid of their contract with EMI more quickly." 35
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	Fender's 1966/67 catalogue shows a "blackface" Fender Deluxe amplifier similar to the one used by John.


Released on November 22nd, The White Album (or, officially, The Beatles) sold nearly two million copies in two weeks. The album's look was the antithesis of last year's ornate packaging. Where 1967 had been psychedelic, with wild clothes, colourful record covers and painted guitars, 1968 offered a stripped-down Beatles. The group had taken their guitars down to bare wood. Lennon and Ono even shed their clothes, stripping naked for the sleeve of their Two Virgins album. And the new record came in a plain white album cover without colour, bearing a simple embossed title.

The White Album received critical acclaim, but the tensions that had become apparent while the group were making the record had done nothing but drive The Beatles further apart. The desire to pursue their individual interests was evident as Harrison's Wonderwall Music, the first Apple LP, was released on November 1st. Lennon put out his solo Apple project with Yoko Ono, Unfinished Music No 1: Two Virgins, on November 29th.

Lennon took the idea of working without The Beatles a step further. On December 11th he appeared with Ono as special guest for the filming of The Rolling Stones' television special, Rock'n'Roll Circus. A memorable performance in the film, only recently released, was by the supergroup Dirty Mac whose members included Eric Clapton on guitar, Keith Richards on bass, Mitch Mitchell on drums and Lennon playing his Epiphone Casino guitar.

Dirty Mac's legendary performance of the White Album song 'Yer Blues' was one of the highlights. Ono then joined Dirty Mac on stage, adding a wailing vocal to the song named 'Her Blues'.
